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Here is just a sampling of all the great new songs we have to offer this week! Be sure to click here for all of our new arrangements!- “teenage dream” by Olivia Rodrigo: This is the last track on Olivia Rodrigo’s newly released album GUTS, and it happens to be her favorite song on the album. She is reflecting on experiencing stardom at such a young
age, and she’s wondering if she already hit her peak at the age of nineteen. The song features a simple blocked chord accompaniment as well as some interesting chord changes.- “Turbulent Skies” by Lauren Daigle: From Lauren Daigle’s newly released self-titled album, this song begins simply with drums and voice, and it gradually builds in intensity
with backing tracks in the chorus. This catchy Contemporary Christian song points out that when there are rough times, God will be there to help you through the turbulent skies. Invite your drummer friend to rock out to this rhythmically layered tune!- “What Was I Made For?” by Francesco Parrino: Originally performed by Billie Eilish for this
summer’s hit movie Barbie, this arrangement by Signature Artist Francesco Parrino is a great option for more advanced players. This lush, intricate arrangement further brings out the meaning of the original song where Barbie is questioning her existence. Focus on the left hand alone in sections to work on the movement patterns, and be gentle with
the grace note patterns in the right hand melody.- “Feeling Good” by My Sheet Music Transcriptions: Based on the performance by Nina Simone for her album I Put a Spell on You, this ensemble arrangement by Signature Artist My Sheet Music Transcriptions includes voice, saxophone, trumpet, trombone, piano, guitar, bass guitar, and drum set. This
arrangement is a great option for a small jazz ensemble. It begins with the voice singing freely, then comes in with a full swinging band. Keep the triplets and the tempo relaxed and jazzy! This arrangement includes the full score as well as individual parts.- “Margaritaville” by William Baldwin: Originally performed by recently deceased Jimmy Buffett,
this classic hit tells the story of spending an entire season at a beach resort. This is one of his most well-known songs, and it was initially supposed to be recorded by Elvis Presley, but he declined the offer. This trumpet solo arrangement by Signature Artist William Baldwin can be played with the backing track on Mr. B’s Covers YouTube Channel, but
it can also be played along with the original song. Break out your finest Hawaiian shirt to jam to this mellow tune!- “Down and Deep” by Dietmar Steinhauer: This is an original composition by Signature Artist Dietmar Steinhauer. It's a calming piano solo and a great song to play at the end of a busy day. Be sure to focus on phrasing and bringing out
the beautiful melody as well as extended arpeggio patterns in left hand.Unique Pick of the Week- “Theme from The A-Team” by Bojana Jovanovic: From the ‘80s action television series The A-Team, this theme is one of the most well-known from this time period. Signature Artist Bojana Jovanovic puts an interesting spin on this song by arranging it for
a string quartet. Watch out for the sweeping sixteenth note patterns leading into main melody, and enjoy playing this march-like theme.Click here for all our newest sheet music, and be sure to download our Musicnotes app! Whoever wants to know and understand music probably dreams of learning sheet music, after all this is the most complete
musical writing in existence. Furthermore, when a musician confesses not knowing sheet music, he usually ends up losing his reputation, and this is very inconvenient. The problem is that learning sheet music through books is very complicated, because the explanations are difficult to comprehend. Our goal here is to end this problem. It is possible to
learn sheet music, and it is not difficult! We will explain everything now and show how much you will benefit from this knowledge. Sheet music records harmonic, rhythmic and melodic ideas. So, as you read this chapter, you will possibly remember the moment when you learned the alphabet. Just as you have memorized the sound of each letter, you
will also need to memorize the way each note is represented on paper. In the end, you will be mastering a new language. Let’s start: Staff and Treble Clef The Staff is the region where we write the musical notes. This region is formed by lines and spaces. Each line and space is used to represent a different musical note. In the figure below, you can
see the lines (1st, 2nd, 3rd, 4th and 5th): Notice how there are 5 lines on the staff. It is also possible to create more lines to reach other octaves (the first C note in this example, as well as the last A note, are on extra lines, also called “ledger lines”). We will talk about these extra lines shortly, for now just note that each line and space are used to
represent a different note in sequence. Treble Clef Musicians, throughout history, have chosen different positions for notes in the lines of the staves. That is why the clefs, symbols that would serve to signal the note and the reference line that were adopted, were invented. The most widely used clef for guitar, piano and voice is the treble clef (or G-
clef). It received this name because it says that the note on the second line will be called G. Notice how the drawing of the clef itself begins on the 2nd line (indicated in red in the figure below). Very well, now that you already know where G is, you can register all the other notes following the same logic that we saw above: Note: You may have realized
that the first thing you need to know to read sheet music is the sequence of notes, all memorized, backwards and forwards! Now let’s clarify what is the relationship of these dots on paper with the instrument. The figure below shows the octaves of an ordinary piano. Notice how each C has a different position on the staff, depending on the octave it is
on. We will use a number next to the letter C (for example: C3) to say which octave it is in: Note: This central C (C4) is the C that is located right in the middle of the keyboard or piano. For you to locate yourself even further, we are going to enlarge the octave highlighted in red (central C) and show the matching instrument notes registered on the
staff: On the guitar, the central C is located in the third fret, fifth string: Note: The sheet music for the guitar is shifted in one octave in relation to the piano. In reality, the central C of the piano corresponds to the pitch of the C note on the second string of the guitar. This displaced definition was chosen to facilitate writing, because if it were not so,
writing on the guitar would need many additional lines (ledger lines) to represent the simpler and more common chords. The correct way to represent sheet music on the guitar is to place the symbol “8” on the treble clef, indicating that the representation is shifted by one octave in relation to the central C of the piano: But not all writers use this
symbol, so pay attention to the instrument in question to locate yourself correctly. Next lesson: Bass Clef Back to: Sheet music guide Check out our list of sheet music lessons below: Full musical score showing each part on a separate line or staff For other uses, see Sheet music (disambiguation). Not to be confused with Book music. This article needs
additional citations for verification. Please help improve this article by adding citations to reliable sources. Unsourced material may be challenged and removed.Find sources: "Sheet music" - news - newspapers - books - scholar - JSTOR (July 2010) (Learn how and when to remove this message) Hymn-style arrangement of "Adeste Fideles" in standard
two-staff format (bass staff and treble staff) for mixed voices Tibetan musical score from the 19th century Sheet music is a handwritten or printed form of musical notation that uses musical symbols to indicate the pitches, rhythms, or chords of a song or instrumental musical piece. Like its analogs - printed books or pamphlets in English, Arabic, or
other languages - the medium of sheet music typically is paper (or, in earlier centuries, papyrus or parchment). However, access to musical notation since the 1980s has included the presentation of musical notation on computer screens and the development of scorewriter computer programs that can notate a song or piece electronically, and, in
some cases, "play back" the notated music using a synthesizer or virtual instruments. The use of the term "sheet" is intended to differentiate written or printed forms of music from sound recordings (on vinyl record, cassette, CD), radio or TV broadcasts or recorded live performances, which may capture film or video footage of the performance as well
as the audio component. In everyday use, "sheet music" (or simply "music") can refer to the print publication of commercial sheet music in conjunction with the release of a new film, TV show, record album, or other unique or popular event which involves music. The first printed sheet music made with a printing press was made in 1473. Sheet music
is the basic form in which Western classical music is notated so that it can be learned and performed by solo singers or instrumentalists or musical ensembles. Many forms of traditional and popular Western music are commonly learned by singers and musicians "by ear", rather than by using sheet music (although in many cases, traditional and pop
music may also be available in sheet music form). The term score is a common alternative (and more generic) term for sheet music, and there are several types of scores, as discussed below. The term score can also refer to theatre music, orchestral music or songs written for a play, musical, opera or ballet, or to music or songs written for a television
programme or film; for the last of these, see Film score. Title page for the first-edition vocal score for Hector Berlioz's Béatrice et Bénédict Sheet music from the 20th and 21st century typically indicates the title of the song or composition on a title page or cover, or on the top of the first page, if there is no title page or cover. If the song or piece is
from a movie, Broadway musical, or opera, the title of the main work from which the song/piece is taken may be indicated. If the songwriter or composer is known, their name is typically indicated along with the title. The sheet music may also indicate the name of the lyric-writer, if the lyrics are by a person other than one of the songwriters or
composers. It may also include the name of the arranger, if the song or piece has been arranged for the publication. No songwriter or composer name may be indicated for old folk music, traditional songs in genres such as blues and bluegrass, and very old traditional hymns and spirituals, because for this music, the authors are often unknown; in such
cases, the word Traditional is often placed where the composer's name would ordinarily go. Title pages for songs may have a picture illustrating the characters, setting, or events from the lyrics. Title pages from instrumental works may omit an illustration, unless the work is program music which has, by its title or section names, associations with a
setting, characters, or story. The type of musical notation varies a great deal by genre or style of music. In most classical music, the melody and accompaniment parts (if present) are notated on the lines of a staff using round note heads. In classical sheet music, the staff typically contains: Page from the autograph score of Fugue No. 17 in Ab major
from J. S. Bach's The Well-Tempered Clavier a clef, such as bass clef or treble clef a key signature indicating the key—for instance, a key signature with three sharps is typically used for the key of either A major or F#¥ minor a time signature, which typically has two numbers aligned vertically with the bottom number indicating the note value that
represents one beat and the top number indicating how many beats are in a bar—for instance, a time signature of 24 indicates that there are two quarter notes (crotchets) per bar. Most songs and pieces from the Classical period (c. 1750) onward indicate the piece's tempo using an expression—often in Italian—such as Allegro (fast) or Grave (slow) as
well as its dynamics (loudness or softness). The lyrics, if present, are written near the melody notes. However, music from the Baroque era (c. 1600-1750) or earlier eras may have neither a tempo marking nor a dynamic indication. The singers and musicians of that era were expected to know what tempo and loudness to play or sing a given song or
piece due to their musical experience and knowledge. In the contemporary classical music era (20th and 21st century), and in some cases before (such as the Romantic period in German-speaking regions), composers often used their native language for tempo indications, rather than Italian (e.g., "fast" or "schnell") or added metronome markings
(e.g., = 100 beats per minute). These conventions of classical music notation, and in particular the use of English tempo instructions, are also used for sheet music versions of 20th and 21st century popular music songs. Popular music songs often indicate both the tempo and genre: "slow blues" or "uptempo rock". Pop songs often contain chord names
above the staff using letter names (e.g., C Maj, F Maj, G7, etc.), so that an acoustic guitarist or pianist can improvise a chordal accompaniment. In other styles of music, different musical notation methods may be used. In jazz, for example, while most professional performers can read "classical"-style notation, many jazz tunes are notated using chord
charts, which indicate the chord progression of a song (e.g., C, A7, d minor, G7, etc.) and its form. Members of a jazz rhythm section (a piano player, jazz guitarist and bassist) use the chord chart to guide their improvised accompaniment parts, while the "lead instruments" in a jazz group, such as a saxophone player or trumpeter, use the chord
changes to guide their solo improvisation. Like popular music songs, jazz tunes often indicate both the tempo and genre: "slow blues" or fast bop. Professional country music session musicians typically use music notated in the Nashville Number System, which indicates the chord progression using numbers (this enables bandleaders to change the key
at a moment's notice). Chord charts using letter names, numbers, or Roman numerals (e.g., I-IV-V) are also widely used for notating music by blues, R&B, rock music and heavy metal musicians. Some chord charts do not provide any rhythmic information, but others use slashes to indicate beats of a bar and rhythm notation to indicate syncopated
"hits" that the songwriter wants all of the band to play together. Many guitar players and electric bass players learn songs and note tunes using tablature, which is a graphic representation of which frets and strings the performer should play. "Tab" is widely used by rock music and heavy metal guitarists and bassists. Singers in many popular music
styles learn a song using only a lyrics sheet, learning the melody and rhythm "by ear" from the recording. Sheet music for the song "Oregon, My Oregon" Sheet music can be used as a record of, a guide to, or a means to perform, a song or piece of music. Sheet music enables instrumental performers who are able to read music notation (a pianist,
orchestral instrument players, a jazz band, etc.) or singers to perform a song or piece. Music students use sheet music to learn about different styles and genres of music. The intended purpose of an edition of sheet music affects its design and layout. If sheet music is intended for study purposes, as in a music history class, the notes and staff can be
made smaller and the editor does not have to be worried about page turns. For a performance score, however, the notes have to be readable from a music stand and the editor has to avoid excessive page turns and ensure that any page turns are placed after a rest or pause (if possible). As well, a score or part in a thick bound book will not stay open,
so a performance score or part needs to be in a thinner binding or use a binding format which will lie open on a music stand. In classical music, authoritative musical information about a piece can be gained by studying the written sketches and early versions of compositions that the composer might have retained, as well as the final autograph score
and personal markings on proofs and printed scores. Comprehending sheet music requires a special form of literacy: the ability to read music notation. An ability to read or write music is not a requirement to compose music. There have been a number of composers and songwriters who have been capable of producing music without the capacity
themselves to read or write in musical notation, as long as an amanuensis of some sort is available to write down the melodies they think of. Examples include the blind 18th-century composer John Stanley and the 20th-century songwriters Lionel Bart, Irving Berlin and Paul McCartney. As well, in traditional music styles such as the blues and folk
music, there are many prolific songwriters who could not read music, and instead played and sang music "by ear". The skill of sight reading is the ability of a musician to perform an unfamiliar work of music upon viewing the sheet music for the first time. Sight reading ability is expected of professional musicians and serious amateurs who play
classical music, jazz and related forms. An even more refined skill is the ability to look at a new piece of music and hear most or all of the sounds (melodies, harmonies, timbres, etc.) in one's head without having to play the piece or hear it played or sung. Skilled composers and conductors have this ability, with Beethoven being a noted historical
example. A conductor's score and baton Classical musicians playing orchestral works, chamber music, sonatas and singing choral works ordinarily have the sheet music in front of them on a music stand when performing (or held in front of them in a music folder, in the case of a choir), with the exception of solo instrumental performances of solo
pieces, concertos, or solo vocal pieces (art song, opera arias, etc.), where memorization is expected. In jazz, which is mostly improvised, sheet music (called a lead sheet in this context) is used to give basic indications of melodies, chord changes, and arrangements. Even when a jazz band has a lead sheet, chord chart or arranged music, many
elements of a performance are improvised. Handwritten or printed music is less important in other traditions of musical practice, however, such as traditional music and folk music, in which singers and instrumentalists typically learn songs "by ear" or from having a song or tune taught to them by another person. Although much popular music is
published in notation of some sort, it is quite common for people to learn a song by ear. This is also the case in most forms of western folk music, where songs and dances are passed down by oral - and aural - tradition. Music of other cultures, both folk and classical, is often transmitted orally, though some non-Western cultures developed their own
forms of musical notation and sheet music as well. Although sheet music is often thought of as being a platform for new music and an aid to composition (i.e., the composer "writes" the music down), it can also serve as a visual record of music that already exists. Scholars and others have made transcriptions to render Western and non-Western music
in readable form for study, analysis and re-creative performance. This has been done not only with folk or traditional music (e.g., Bartdk's volumes of Magyar and Romanian folk music), but also with sound recordings of improvisations by musicians (e.g., jazz piano) and performances that may only partially be based on notation. An exhaustive example
of the latter in recent times is the collection The Beatles: Complete Scores (London: Wise Publications, 1993), which seeks to transcribe into staves and tablature all the songs as recorded by the Beatles in instrumental and vocal detail. Modern sheet music may come in different formats. If a piece is composed for just one instrument or voice (such as
a piece for a solo instrument or for a cappella solo voice), the whole work may be written or printed as one piece of sheet music. If an instrumental piece is intended to be performed by more than one person, each performer will usually have a separate piece of sheet music, called a part, to play from. This is especially the case in the publication of
works requiring more than four or so performers, though invariably a full score is published as well. The sung parts in a vocal work are not usually issued separately today, although this was historically the case, especially before music printing made sheet music widely available. Sheet music can be issued as individual pieces or works (for example, a
popular song or a Beethoven sonata), in collections (for example works by one or several composers), as pieces performed by a given artist, etc. When the separate instrumental and vocal parts of a musical work are printed together, the resulting sheet music is called a score. Conventionally, a score consists of musical notation with each instrumental
or vocal part in vertical alignment (meaning that concurrent events in the notation for each part are arranged in parallel). The term score has also been used to refer to sheet music written for only one performer. The distinction between score and part applies when there is more than one part needed for performance. Scores come in various formats.
First page of the full score for Max Reger's Der 100. Psalm for choir, orchestra and organ A full score is a large book showing the music of all instruments or voices in a composition lined up in a fixed order. It is large enough for a conductor to be able to read while directing orchestra or opera rehearsals and performances. In addition to their practical
use for conductors leading ensembles, full scores are also used by musicologists, music theorists, composers and music students who are studying a given work. A miniature score is like a full score but much reduced in size. It is too small for use in a performance by a conductor, but handy for studying a piece of music, whether it be for a large
ensemble or a solo performer. A miniature score may contain some introductory remarks. A study score is sometimes the same size as, and often indistinguishable from, a miniature score, except in name. Some study scores are octavo size and are thus somewhere between full and miniature score sizes. A study score, especially when part of an
anthology for academic study, may include extra comments about the music and markings for learning purposes. A piano score (or piano reduction) is a more or less literal transcription for piano of a piece intended for many performing parts, especially orchestral works; this can include purely instrumental sections within large vocal works (see vocal
score immediately below). Such arrangements are made for either piano solo (two hands) or piano duet (one or two pianos, four hands). Extra small staves are sometimes added at certain points in piano scores for two hands to make the presentation more complete, though it is usually impractical or impossible to include them while playing. As with
vocal score (below), it takes considerable skill to reduce an orchestral score to such smaller forms because the reduction needs to be not only playable on the keyboard but also thorough enough in its presentation of the intended harmonies, textures, figurations, etc. Sometimes markings are included to show which instruments are playing at given
points. While piano scores are usually not meant for performance outside of study and pleasure (Franz Liszt's concert transcriptions of Beethoven's symphonies being one group of notable exceptions), ballets get the most practical benefit from piano scores because with one or two pianists they allow the ballet to do many rehearsals at a much lower
cost, before an orchestra has to be hired for the final rehearsals. Piano scores can also be used to train beginning conductors, who can conduct a pianist playing a piano reduction of a symphony; this is much less costly than conducting a full orchestra. Piano scores of operas do not include separate staves for the vocal parts, but they may add the sung
text and stage directions above the music. A part is an extraction from the full score of a particular instrument's part. It is used by orchestral players in performance, where the full score would be too cumbersome. However, in practice, it can be a substantial document if the work is lengthy, and a particular instrument is playing for much of its
duration. An excerpt of a piano-vocal score for César Cui's opera William Ratcliff. Play A vocal score (or, more properly, piano-vocal score) is a reduction of the full score of a vocal work (e.g., opera, musical, oratorio, cantata, etc.) to show the vocal parts (solo and choral) on their staves and the orchestral parts in a piano reduction (usually for two
hands) underneath the vocal parts; the purely orchestral sections of the score are also reduced for piano. If a portion of the work is a cappella, a piano reduction of the vocal parts is often added to aid in rehearsal (this often is the case with a cappella religious sheet music). Piano-vocal scores serve as a convenient way for vocal soloists and choristers
to learn the music and rehearse separately from the orchestra. The vocal score of a musical typically does not include the spoken dialogue, except for cues. Piano-vocal scores are used to provide piano accompaniment for the performance of operas, musicals and oratorios by amateur groups and some small-scale professional groups. This may be done
by a single piano player or by two piano players. With some 2000s-era musicals, keyboardists may play synthesizers instead of piano. The related but less common choral score contains the choral parts with reduced accompaniment. The comparable organ score exists as well, usually in association with church music for voices and orchestra, such as
arrangements (by later hands) of Handel's Messiah. It is like the piano-vocal score in that it includes staves for the vocal parts and reduces the orchestral parts to be performed by one person. Unlike the vocal score, the organ score is sometimes intended by the arranger to substitute for the orchestra in performance if necessary. A collection of songs
from a given musical is usually printed under the label vocal selections. This is different from the vocal score from the same show in that it does not present the complete music, and the piano accompaniment is usually simplified and includes the melody line. A short score is a reduction of a work for many instruments to just a few staves. Rather than
composing directly in full score, many composers work out some type of short score while they are composing and later expand the complete orchestration. An opera, for instance, may be written first in a short score, then in full score, then reduced to a vocal score for rehearsal. Short scores are often not published; they may be more common for
some performance venues (e.g., band) than in others. Because of their preliminary nature, short scores are the principal reference point for those composers wishing to attempt a 'completion' of another's unfinished work (e.g. Movements 2 through 5 of Gustav Mahler's 10th Symphony or the third act of Alban Berg's opera Lulu). An open score is a
score of a polyphonic piece showing each voice on a separate staff. In Renaissance or Baroque keyboard pieces, open scores of four staves were sometimes used instead of the more modern convention of one staff per hand.[1] It is also sometimes synonymous with full score (which may have more than one part per staff). In a close score, all voice parts
are represented on the two major staffs (treble and bass staffs). Scores from the Baroque period (1600-1750) are very often in the form of a bass line in the bass clef and the melodies played by instrument or sung on an upper stave (or staves) in the treble clef. The bass line typically had figures written above the bass notes indicating which intervals
above the bass (e.g., chords) should be played, an approach called figured bass. The figures indicate which intervals the harpsichordist, pipe organist or lute player should play above each bass note. The lead sheet for the song "Trifle in Pyjamas" shows only the melody and chord symbols. To play this song, a jazz band's rhythm section musicians
would improvise chord voicings and a bassline using the chord symbols. The lead instruments, such as sax or trumpet, would improvise ornaments to make the melody more interesting, and then improvise a solo part. A lead sheet specifies only the melody, lyrics and harmony, using one staff with chord symbols placed above and lyrics below. It is
commonly used in popular music and in jazz to capture the essential elements of song without specifying the details of how the song should be arranged or performed. A chord chart (or simply, chart) contains little or no melodic information at all but provides fundamental harmonic information. Some chord charts also indicate the rhythm that should
be played, particularly if there is a syncopated series of "hits" that the arranger wants all of the rhythm section to perform. Otherwise, chord charts either leave the rhythm blank or indicate slashes for each beat. This is the most common kind of written music used by professional session musicians playing jazz or other forms of popular music and is
intended for the rhythm section (usually containing piano, guitar, bass and drums) to improvise their accompaniment and for any improvising soloists (e.g., saxophone players or trumpet players) to use as a reference point for their extemporized lines. A fake book is a collection of jazz songs and tunes with just the basic elements of the music
provided. There are two types of fake books: (1) collections of lead sheets, which include the melody, chords, and lyrics (if present), and (2) collections of songs and tunes with only the chords. Fake books that contain only the chords are used by rhythm section performers (notably chord-playing musicians such as electric guitarists and piano players
and the bassist) to help guide their improvisation of accompaniment parts for the song. Fake books with only the chords can also be used by "lead instruments" (e.g., saxophone or trumpet) as a guide to their improvised solo performances. Since the melody is not included in chord-only fake books, lead instrument players are expected to know the
melody. C major scale in regular notation (above) and in tabulature for guitar (below) A tablature (or tab) is a special type of musical score - most typically for a solo instrument - which shows where to play the pitches on the given instrument rather than which pitches to produce, with rhythm indicated as well. Tablature is widely used in the 2000s for
guitar and electric bass songs and pieces in popular music genres such as rock music and heavy metal music. This type of notation was first used in the late Middle Ages, and it has been used for keyboard (e.g., pipe organ) and for fretted string instruments (lute, guitar).[2] Song sheets are the printed lyrics without musical notation. Academic studies
of American music call these sheets songsters.[3]:25 Over the first half of the 20th century, lyrics to songs were printed and sold individually, in collections on newspaper-sized sheets, combined into booklets, and in magazines.[3]: 53-54 Song sheets typically included photographs of famous entertainers associated with the song, as well as attributions
to musical theater and films.[3]: 58 Song sheets were recognized as competition to sheet music by the American Society of Composers, Authors and Publishers (ASCAP) in 1930, when a representative said, "Thousands now learn the popular melodies from the radio, the publishers state. With the lyrics available for five or ten cents and the strain
known, impulse to buy sheet music is eliminated." While sheet music for a song might cost thirty or thirty-five cents, a song sheet typically sold for a nickel or a dime. Choral societies would buy a single copy of the sheet music for the pianist and then multiple song sheets for the singers.[3]:55 When the lyrics are printed without permission from the
copyright owner, the song sheets are called bootleg song sheets. Song-sheet bootlegging was seen as a minor problem in Chicago in the early 1890s, but became a significant issue from 1929 through the 1930s.[3]:25-26 The first publishers and distributors of bootleg song sheets were charged with criminal copyright infringement in February, 1930.
[3]1: 30 Through the efforts of the Music Publishers' Protective Association and law enforcement, as well as the advent of legal song sheet magazines, song-sheet bootlegging ended in the early 1940s.[3]: 39-40 The first legitimate song sheet magazines began in 1934, and Lyle Engel's Song Hits which was first published in 1937 was successful for
decades.[3]:40-41 Song sheet magazines included advertisements, gossip columns, record reviews, and promotional biographies of celebrities.[3]:69 Musical notation was developed before parchment or paper were used for writing. The earliest form of musical notation can be found in a cuneiform tablet that was created at Nippur, in Sumer (today's
Iraq), in about 2000 BC. The tablet represents fragmentary instructions for performing music, that the music was composed in harmonies of thirds, and that it was written using a diatonic scale.[4] A tablet from about 1250 BC shows a more developed form of notation.[5] Although the interpretation of the notation system is still controversial, it is
clear that the notation indicates the names of strings on a lyre, the tuning of which is described in other tablets.[6] Although they are fragmentary, these tablets represent the earliest notated melodies found anywhere in the world.[6] The original stone at Delphi containing the second of the two Delphic Hymns to Apollo. The music notation is the line
of occasional symbols above the main, uninterrupted line of Greek lettering. Ancient Greek musical notation was in use from at least the 6th century BC until approximately the 4th century AD; several complete compositions and fragments of compositions using this notation survive. The notation consists of symbols placed above text syllables. An
example of a complete composition is the Seikilos epitaph, which has been variously dated between the 2nd century BC to the 1st century AD. In ancient Greek music, three hymns by Mesomedes of Crete exist in manuscript. One of the oldest known examples of music notation is a papyrus fragment of the Hellenic era play Orestes (408 BC), which
contains musical notation for a choral ode. Ancient Greek notation appears to have fallen out of use around the time of the Decline of the Roman Empire. Before the 15th century, Western music was written by hand and preserved in manuscripts, usually bound in large volumes. The best-known examples of Middle Ages music notation are medieval
manuscripts of monophonic chant. Chant notation indicated the notes of the chant melody, but without any indication of the rhythm. In the case of Medieval polyphony, such as the motet, the parts were written in separate portions of facing pages. This process was aided by the advent of mensural notation, which also indicated the rhythm and was
paralleled by the medieval practice of composing parts of polyphony sequentially, rather than simultaneously (as in later times). Manuscripts showing parts together in score format were rare and limited mostly to organum, especially that of the Notre Dame school. During the Middle Ages, if an Abbess wanted to have a copy of an existing
composition, such as a composition owned by an Abbess in another town, she would have to hire a copyist to do the task by hand, which would be a lengthy process and one that could lead to transcription errors. Even after the advent of music printing in the mid-1400s, much music continued to exist solely in composers' hand-written manuscripts well
into the 18th century. See also: History of music publishing and Music engraving There were several difficulties in translating the new printing press technology to music. In the first printed book to include music, the Mainz Psalter (1457), the music notation (both staff lines and notes) was added in by hand. This is similar to the room left in other
incunabula for capitals. The psalter was printed in Mainz, Germany, by Johann Fust and Peter Schoffer, and one now resides in Windsor Castle and another at the British Library. Later, staff lines were printed, but scribes still added in the rest of the music by hand. The greatest difficulty in using movable type to print music is that all the elements
must line up - the note head must be properly aligned with the staff. In vocal music, text must be aligned with the proper notes (although at this time, even in manuscripts, this was not a high priority). Music engraving is the art of drawing music notation at high quality for the purpose of mechanical reproduction. The first machine-printed music
appeared around 1473, approximately 20 years after Gutenberg introduced the printing press. In 1501, Ottaviano Petrucci published Harmonice Musices Odhecaton A, which contained 96 pieces of printed music. Petrucci's printing method produced clean, readable, elegant music, but it was a long, difficult process that required three separate passes
through the printing press. Petrucci later developed a process which required only two passes through the press. But it was still taxing since each pass required very precise alignment for the result to be legible (i.e., so that the note heads would be correctly lined up with the staff lines). This was the first well-distributed printed polyphonic music.
Petrucci also printed the first tablature with movable type. Single impression printing, in which the staff lines and notes could be printed in one pass, first appeared in London around 1520. Pierre Attaingnant brought the technique into wide use in 1528, and it remained little changed for 200 years. Frontispiece to Petrucci's Odhecaton or Harmonice
Musices Odhecaton A common format for issuing multi-part, polyphonic music during the Renaissance was partbooks. In this format, each voice-part for a collection of five-part madrigals, for instance, would be printed separately in its own book, such that all five part-books would be needed to perform the music. The same partbooks could be used by
singers or instrumentalists. Scores for multi-part music were rarely printed in the Renaissance, although the use of score format as a means to compose parts simultaneously (rather than successively, as in the late Middle Ages) is credited to Josquin des Prez a composer of high-renaissance music. The effect of printed music was similar to the effect of
the printed word, in that information spread faster, more efficiently, at a lower cost, and to more people than it could through laboriously hand-copied manuscripts. It had the additional effect of encouraging amateur musicians of sufficient means, who could now afford sheet music, to perform. This in many ways affected the entire music industry.
Composers could now write more music for amateur performers, knowing that it could be distributed and sold to the middle class. This meant that composers did not have to depend solely on the patronage of wealthy aristocrats. Professional players could have more music at their disposal and they could access music from different countries. It
increased the number of amateurs, from whom professional players could then earn money by teaching them. Nevertheless, in the early years, the cost of printed music limited its distribution. Another factor that limited the impact of printed music was that in many places, the right to print music was granted by the monarch, and only those with a
special dispensation were allowed to do so, giving them a monopoly. This was often an honour (and economic boon) granted to favoured court musicians or composers. Example of 16th century sheet music and music notation. Excerpt from the manuscript "Muziek voor 4 korige diatonische cister".[7] Mechanical plate engraving was developed in the
late sixteenth century.[8] Although plate engraving had been used since the early fifteenth century for creating visual art and maps, it was not applied to music until 1581.[8] In this method, a mirror image of a complete page of music was engraved onto a metal plate. Ink was then applied to the grooves, and the music print was transferred onto
paper. Metal plates could be stored and reused, which made this method an attractive option for music engravers. Copper was the initial metal of choice for early plates, but by the eighteenth century, pewter became the standard material due to its malleability and lower cost.[9] Plate engraving was the methodology of choice for music printing until
the late nineteenth century, at which point its decline was hastened by the development of photographic technology.[8] Nevertheless, the technique has survived to the present day and is still occasionally used by select publishers such as G. Henle Verlag in Germany.[10] As musical composition increased in complexity, so too did the technology
required to produce accurate musical scores. Unlike literary printing, which mainly contains printed words, music engraving communicates several different types of information simultaneously. To be clear to musicians, it is imperative that engraving techniques allow absolute precision. Notes of chords, dynamic markings, and other notation line up
with vertical accuracy. If text is included, each syllable matches vertically with its assigned melody. Horizontally, subdivisions of beats are marked not only by their flags and beams, but also by the relative space between them on the page.[8] The logistics of creating such precise copies posed several problems for early music engravers, and have
resulted in the development of several music engraving technologies. Buildings of New York City's Tin Pan Alley music publishing district in 1910.[11] In the 19th century, the music industry was dominated by sheet music publishers. In the mid-century, copyright control of melodies was not strict, and publishers would often print their own versions of
the songs popular at the time. Some composers, such as ]J.N. Pattison, countered by publishing their own sheet music. Pattison operated out of a piano and organ salesroom in Union Square in downtown Manhattan. After 1885, New York music publishing was dominated by a group of songwriters and composers known as "Tin Pan Alley". With
stronger copyright protection laws late in the century, songwriters, composers, lyricists, and publishers started working together for their mutual financial benefit. New York City publishers concentrated on vocal music. The biggest music houses established themselves in New York City, but small local publishers - often connected with commercial
printers or music stores - continued to flourish throughout the country. An extraordinary number of East European immigrants became the music publishers and songwriters on Tin Pan Alley-the most famous being Irving Berlin. Songwriters who became established producers of successful songs were hired to be on the staff of the music houses. In
the United States, the sheet music industry rose in tandem with blackface minstrelsy, as well as parlour music. The late-19th century saw a massive explosion of parlour music, with ownership of, and skill at playing the piano becoming de rigueur for the middle-class family. In the late-19th century, if a middle-class family wanted to hear a popular new
song or piece, they would buy the sheet music and then perform the song or piece in an amateur fashion in their home. But in the early 20th century the phonograph and recorded music grew greatly in importance. This, joined by the growth in popularity of radio broadcasting from the 1920s on, lessened the importance of the sheet music publishers.
The record industry eventually replaced the sheet music publishers as the music industry's largest force. In the late 20th and into the 21st century, significant interest has developed in representing sheet music in a computer-readable format (see music notation software), as well as downloadable files. Music OCR, software to "read" scanned sheet
music so that the results can be manipulated, has been available since 1991. In 1998, virtual sheet music evolved further into what was to be termed digital sheet music, which for the first time allowed publishers to make copyright sheet music available for purchase online. Unlike their hard copy counterparts, these files allowed for manipulation such
as instrument changes, transposition and MIDI (Musical Instrument Digital Interface) playback. The popularity of this instant delivery system among musicians appears to be acting as a catalyst of new growth for the industry well into the foreseeable future. An early computer notation program available for home computers was Music Construction
Set, developed in 1984 and released for several different platforms. Introducing concepts largely unknown to the home user of the time, it allowed manipulation of notes and symbols with a pointing device such as a mouse; the user would "grab" a note or symbol from a palette and "drop" it onto the staff in the correct location. The program allowed
playback of the produced music through various early sound cards, and could print the musical score on a graphics printer. Many software products for modern digital audio workstation and scorewriters for general personal computers support generation of sheet music from MIDI files, by a performer playing the notes on a MIDI-equipped keyboard
or other MIDI controller or by manual entry using a mouse or other computer device. By 1999, a system and method for coordinating music display among players in an orchestra was patented by Harry Connick Jr.[12] It is a device with a computer screen which is used to show the sheet music for the musicians in an orchestra instead of the more
commonly used paper. Connick uses this system when touring with his big band, for instance.[13] With the proliferation of wireless networks and iPads similar systems have been developed. In the classical music world, some string quartet groups use computer screen-based parts. There are several advantages to computer-based parts. Since the
score is on a computer screen, the user can adjust the contrast, brightness and even the size of the notes, to make reading easier. In addition, some systems will do "page turns" using a foot pedal, which means that the performer does not have to miss playing music during a page turn, as often occurs with paper parts. Of special practical interest for
the general public is the Mutopia project, an effort to create a library of public domain sheet music, comparable to Project Gutenberg's library of public domain books. The International Music Score Library Project (IMSLP) is also attempting to create a virtual library containing all public domain musical scores, as well as scores from composers who
are willing to share their music with the world free of charge. Some scorewriter computer programs have a feature that is very useful for composers and arrangers: the ability to "play back" the notated music using synthesizer sounds or virtual instruments. Due to the high cost of hiring a full symphony orchestra to play a new composition, before the
development of these computer programs, many composers and arrangers were only able to hear their orchestral works by arranging them for piano, organ or string quartet. While a scorewiter program's playback will not contain the nuances of a professional orchestra recording, it still conveys a sense of the tone colors created by the piece and of
the interplay of the different parts. Outside modern western cultures there exists a wide variety of systems of musical notation, each adapted to the particular needs of the musical cultures in question, and some highly evolved classical musics do not use notation at all (or only in rudimentary forms as mnemonic aids) such as the khyal and dhrupad
forms of Northern India. Western musical notation systems are ill-equipped to describe musics of other types, such as the courtly forms of Japanese gagaku, Indian dhrupad, or the percussive music of ewe drumming[citation needed]. The infiltration of Western staff notation into these cultures has been described by the musicologist Alain Daniélou[14]
and Reebee Garofalo[15] as a process of cultural imperialism. List of best-selling sheet music Choirbook, used for choral music during the Middle Ages and Renaissance Eye movement in music reading List of Online Digital Musical Document Libraries Manuscript paper Musical notation Partbook, contains one part, common during the Renaissance
and Baroque Music stand, a device that holds sheet music in position Scorewriter - music notation software Shorthand for orchestra instrumentation ©~ Cochrane, Lalage (2001). "Open score". In Sadie, Stanley; Tyrrell, John (eds.). The New Grove Dictionary of Music and Musicians (2nd ed.). London: Macmillan Publishers. ISBN 978-1-56159-239-5. ©
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lessons of this course, we learn how to accurately measure these sounds and silences. This is essential because the exact duration of musical notes determines the character of the music. (For an example, sing a melody you know and change some of its notes’ durations at random... it’s not quite the same melody, is it?) Note ValuesThe DotRests: the
Sound of Silence Note Values Note values are the basic symbols that indicate how long or short a musical note is. These symbols can consist of up to 3 parts: the head, the stem and the flag: By changing any of the three parts of this symbol we can notate different durations, which are better known in music as note values. For example, this is the
Whole Note (also known in British English terminology as the Semibreve): It has neither a stem nor a flag, and its head is left empty rather than filled in. Relative to all other note values, this is the longest. The exact amount of time it will be played for, however, depends on various other factors, which we learn about later on in this course. For now
we are only concerned with the relative value of every note - that is, the duration of a note in comparison to all others. In fact, all other note values derive their names in relation to the whole note. This is the half note (also known in British English as the minim) and its duration is half the whole note. This means that the duration of 2 half notes is
equal to 1 whole note. Next is the quarter note (in British known as the crotchet). The symbol is similar to the half note except that the head is filled in. Its value is of a quarter of a whole note: And so the duration of 4 quarter notes are equal to the duration of 1 whole note. Next comes the eighth note (also known as the quaver). Its relative duration is
that of an eighth of a whole note. The symbol is similar to the quarter note with the addition of the flag. And of course, 8 eighth notes are equal to one whole note. Next comes the sixteenth note (also known as the semiquaver). Its relative duration is that of a sixteenth of a whole note. It looks similar to the quarter note except for the addition of a
second flag: And 16 sixteenth notes are equal in duration to 1 whole note. Now in theory this pattern can go on indefinitely. If we were to discuss the next note, it would be half the duration of previous one and the symbol would have an added flag. The note after that would be half yet again and its symbol would have yet another flag and so on and on.
Thirty-second note: (or demisemiquaver) Sixty-fourth note: (or hemidemisemiquaver) Whatever happens in the music, the proportions between the note values never changes. As the note value tree below shows, the whole note is worth 2 half notes; one half note is equal to 2 quarter notes and so on. This also means that 4 quarter notes make 1 whole
note and so do 8 eighth notes. No matter what goes on in the music these proportions are always the same. These are the foundations of rhythm: In theory, this pattern can go on and on. After 8 eighth notes we’d have 16 sixteenth notes, 32 thirty-second notes, 64 sixty-fourth notes and so on. But in practice, notes smaller than the 32nd note are not
as commonly used as the other note values. The Dot The rhythm dot is used to increase the duration of a basic note value by one half of its original value. So for example, the dotted half note is equal to three quarter notes: two from the original half note and one from its dot. What about the dotted quarter note? The quarter note alone is worth 2
eighth notes. The dot adds half of that, 1 eighth note. So in total, the dotted quarter note is equal to 3 eighth notes. We can apply this very same formula to any dotted note value. For example the dotted eighth note is equal to three sixteenth notes. And the dotted whole note is equal to three half notes. Now remember that the relationship between
note values never changes. So that same dotted whole note is also equal to 6 quarter notes. Rests: the Sound of Silence For every note value that represents a duration in sound, we have a symbol that represents an equal duration in silence. These symbols are known as rests and they’re important because musicians must know not only what to play
but also when to stop and for how long. Here is a table of the note values and their equivalent rests. Don’t worry if these symbols are completely new to you. You don’t have to memorize them all at once - use this table as reference and go through the workbook. You’ll get used to them in no time at all! And just like note values, the pattern for rests
can go on and on. The next symbol would be that of the sixty-fourth and the rest would have yet another flag. Also keep in mind that the dot applies to rests just the same as it does to notes: That’s part 1 of the Read Music in 20 minutes Crash Course. Quite straightforward, right? Now get some practice by downloading the workbook below. When
you're ready go to the part 2: How Rhythm Really Works! Have you ever heard a song on the radio and thought, “Hey, it’d be really cool to know how to play that, I wonder what the music notes are?” Do you have friends who play musical instruments, and you want to join in on the fun? Do you want to expand your general artistic knowledge? Well,
learning the basics of how to read sheet music can help you achieve all of these, and in a shorter amount of time than you might think! At its very simplest, music is a language just like you’'d read aloud from a book. The symbols you see on pages of sheet music have been used for hundreds of years. They represent the pitch, speed, and rhythm of the
song they convey, as well as expression and techniques used by a musician to play the piece. Think of the notes as the letters, the measures as the words, the phrases as the sentences, and so on. Learning how to read music really does open up a whole new world to explore! Follow our step-by-step introduction to reading music and, with a little
practice, you’ll be playing along in no time. Keep reading to the end for some free tools and sheet music arrangements to help you learn. How to Read MusicStep 1: Learn the Basic Symbols of Musical NotationMusic is made up of a variety of symbols, the most basic of which are the staff, the clefs, and the notes. All music contains these fundamental
components, and to learn how to read music, you must first familiarize yourself with these basics. The StaffThe staff consists of five lines and four spaces. Each of those lines and each of those spaces represents a different letter, which in turn represents a note. Sheet music notes, represented by lines and spaces, are named A-G, and the note
sequence moves alphabetically up the staff.Treble ClefThere are two main clefs with which to familiarize yourself; the first is a treble clef. The treble clef has the ornamental letter G on the far left side. The G’s inner swoop encircles the “G” line on the staff. The treble clef notates the higher registers of music, so if your instrument has a higher pitch,
such as a flute, violin, or saxophone, your sheet music is written in the treble clef. Higher notes on a keyboard also are notated on the treble clef. We use common mnemonics to remember the note names for the lines and spaces of the treble clef. For lines, we remember EGBDF by the word cue “Every Good Boy Does Fine.” Similarly, for the spaces,
FACE is just like the word “face.”Bass ClefThe line between the two bass clef dots is the “F” line on the bass clef staff, and it’s also referred to as the F clef. The bass clef notates the lower registers of music, so if your instrument has a lower pitch, such as a bassoon, tuba, or cello, your sheet music is written in the bass clef. Lower notes on your
keyboard also are notated in the bass clef.A common mnemonic to remember note names for the lines of the bass clef is: GBDFA “Good Boys Do Fine Always.” And for the spaces: ACEG, “All Cows Eat Grass.”Sheet Music Symbols and Notes on a StaffNotes placed on the staff tell us which note letter to play on our instrument and how long to play it.
There are three parts of each note, the note head, the stem, and the flag.All music notes have a note head, either filled (black) or open (white). Where the note head sits on the staff (either on a line or space) determines which note you will play. Sometimes, note heads will sit above or below the five lines and four spaces of a staff. In that case, a line
(known as a ledger line) is drawn through the note, above the note or below the note head, to indicate the note letter to play, as in the B and C notes above.The note stem is a thin line that extends either up or down from the note head. The line extends from the right if pointing upward or from the left if pointing downward. The direction of the line
doesn’t affect how you play the note but serves to make the notes easier to read while allowing them to fit neatly on the staff. As a rule, any notes at or above the “B” line on the staff have downward pointing stems, those notes below the “B” line have upward pointing stems.The note flag is a curvy mark to the right of the note stem. Its purpose is to
tell you how long to hold a note. We’ll see below how a single flag shortens the note’s duration, while multiple flags can make it shorter still. Now that you know the parts to each note, we’ll take a closer look at those filled and open note heads discussed above. Whether a note head is filled or open shows us the note’s value, or how long that note
should be held. Start with a closed note head with a stem. That’s our quarter note, and it gets one beat. An open note head with a stem is a half note, and it gets two beats. An open note that looks like an “0” without a stem is a whole note, and it gets held for four beats.There are other ways to extend the length of a note. A dot after the note head, for
example, adds another half of that note’s duration to it. So, a half note with a dot would equal a half note and a quarter note; a quarter note with a dot equals a quarter plus an eighth note. A tie may also be used to extend a note. Two notes tied together should be held as long as the value of both of those notes together, and ties are commonly used to
signify held notes that cross measures or bars.The opposite may also happen. We can shorten the amount of time a note should be held, relative to the quarter note. Faster notes are signified with either flags, like the ones discussed above, or with beams between the notes. Each flag halves the value of a note, so a single flag signifies 1/2 of a quarter
note, a double flag halves that to 1/4 of a quarter note, et cetera. Beams do the same while allowing us to read the music more clearly and keep the notation less cluttered. As you can see, there’s no difference in how you count the eighth and 16th notes above. Follow along with the sheet music for “Alouette” to see how beams organize notes!But what
happens when there isn’t a note taking up each beat? It’s easy, we take a rest! A rest, just like a note, shows us how long it should be held based on its shape. See how whole and quarter rests are used in the song “Here We Go Looby-Loo.”Step 2: Pick Up the BeatTo play music, you need to know its meter, the beat you use when dancing, clapping, or
tapping your foot along with a song. When reading music, the meter is presented similar to a fraction, with a top number and a bottom number. We call this the song’s time signature. The top number tells you how many beats are in a measure, the space between each vertical line (called a bar). The bottom number tells you the note value (the length)
of each beat.In the example above, the time signature is 4/4, meaning there are four beats per bar and that every quarter note gets one beat. Click here to listen to sheet music written in 4/4 time, and try counting along 1,2,3,4 - 1,2,3,4 with the beat numbers above.In the example below, the time signature is 3/4, meaning there are three beats per bar
and that every quarter note gets one beat. Click here to listen to sheet music written in 3/4 time, try counting the beats, 1,2,3 - 1,2,3.Let’s look again at the above examples. Notice that even though the 4/4 time signature in “Twinkle, Twinkle Little Star” calls for four beats per bar, there aren’t four notes in the second bar. That’s because you have two
quarter notes and one half note, which added together equal four beats.In addition to your note values and time signature, the last piece to feeling the rhythm is knowing your tempo, defined by the beats per minute. Tempo tells you how fast or slow a piece is intended to be played, and often is shown at the top of a piece of sheet music. For example,
a tempo of 60 BPM (beats per minute) means you play 60 of the signified notes every minute or a single note every second. Likewise, a tempo of 120 doubles the speed to two notes every second. You may also see Italian words like “Largo,” “Allegro,” or “Presto” at the top of your sheet music, which signifies common tempos. Musicians use a tool
called a metronome to help them keep tempo while practicing a new piece. Click here to see an online metronome tool and click on the circles next to the BPM values to see how a tempo can speed up and slow down.Step 3: Play a MelodyCongratulations, you’re almost on your way to reading sheet music! Next, let’s look at scales. A scale is made of
eight consecutive notes. For example, the C major scale is composed of C, D, E, F, G, A, B, C. The interval between the first note of the C major scale and the last is an example of an octave. We recommend practicing the C major scale as much as possible, since knowing it makes it easier to learn the other major scales. Each of the notes of the C major
scale corresponds with a white key on your keyboard. Here’s how the C major scale looks on a staff and how that corresponds to the keys on your keyboard:Notice that as the notes ascend the staff, and move to the right on your keyboard, the pitch of the notes become higher. But what about the black keys? Musically, whole tones, or whole steps
between the note letters, would limit the sounds we’re able to produce on our instruments. Let’s consider the C major scale you just learned to play. The distance between the C and the D keys in the C scale is a whole step. However, the distance between the E and the F keys in the C scale is a half-step. Do you see the difference? The E and the F



keys don’t have a black key in between them, thus they're just a half step away from one another. Every major scale has the same pattern: whole-whole-half-whole-whole-whole-half. There are many other types of scales, each with unique sounds, like minor scales, modal scales, and more that you’ll come across later. For now, let’s focus only on major
scales and the major scale pattern. Look at the C major scale again on the keyboard below.Semitones, or half-steps on the keyboard, allow us to write an infinite variety of sounds into music. A sharp, denoted by the # symbol, means that note is a semitone (or half step) higher than the note head to its right on sheet music. Conversely, a flat, denoted by
a b symbol, means the note is a semitone lower than the note head to its right. Notice on the keyboard picture and notated staff below, showing each half step between the C and the E notes, that whether you use the sharp or the flat of a note depends on whether you’re moving up or down the keyboard.There’s one more symbol to learn regarding
semitones, and that’s the natural, denoted by a 4. If a note is sharp or flat, that sharp or flat extends throughout the measure, unless there’s a natural symbol. A natural cancels a sharp or flat within a measure or a song. Here’s what playing C to E would look like with natural symbols.The last key to learning how to read music is understanding key
signatures. As an example, the C major scale you learned above was in the key of C. Scales are named after their tonic, the preeminent note within the scale, and the tonic determines what key you play in. You can start a major scale on any note, so long as you follow the whole-whole-half-whole-whole-whole-half pattern. Following that pattern in keys
other than the key of C will require you to use sharps and flats. Since that’s the case, we place the sharps or flats for your song’s key signature right before the meter, after the clef, on your sheet music. That tells you to maintain those sharps or flats throughout the music unless there’s a natural symbol to override it. You will begin to recognize the
key signatures of pieces based on which sharps or flats are shown. Here’s a quick glimpse at some key signatures using sharps and flats:The steps above are a great place to start as you learn to read music. To help you along on your musical journey, we've also created a few free tools to begin practicing with.First, download a free arrangement of
“Mary Had a Little Lamb.” Just add the song to your cart and proceed through checkout. For more variety, check out the rest of our sheet music for beginners, all of which you’ll be able to play using the steps above. Play popular hits like the Star Wars Theme, “Let It Go” from ‘Frozen’, “Hallelujah” by Leonard Cohen, and more. We’'re adding new
Beginner Notes daily, so be sure to check back often and learn to play all your favorite songs!We’ve also created a helpful guide for lettering the keys on your keyboard or piano. Download your Keyboard Note Guide here to print, fold, and place on your keyboard. Once you become familiar with the keys, you can easily remove it and continue to
strengthen your note-reading skills.Finally, don’t forget to download the free Musicnotes app! Enjoy instant access to all your Musicnotes sheet music files, plus tools and features created by musicians, for musicians. As you progress and learn how to read sheet music, your collection of arrangements will grow. Our app makes it easy to keep
everything organized on the go. If you have any additional questions or need help finding songs to practice, reach out to our team of experts and we’ll be happy to help. Good luck and, most importantly, have fun! Music is a language, and just like any language, it has its own alphabet. In music, these letters are called notes. Every tune, song, or
symphony you've ever heard is made up of combinations of these notes. They are the foundation of melody, harmony, and rhythm, making them essential to understand for any budding musician. In this article, we’ll break down what musical notes are, how they work, their types, and why they matter in your musical journey. What Are Notes in Music?
A note in music is a symbol that represents a specific pitch and duration. It tells the musician two main things: What sound to play (pitch) How long to play it (duration) In written music, notes are placed on a staff (a set of five horizontal lines), and their position on the staff indicates the pitch. Their shape (whole, half, quarter, etc.) shows how long
they should be held. The Seven Basic Notes There are seven basic notes in music: A, B, C, D, E, F, and G After G, the sequence repeats again, starting from A. These notes can be modified with symbols like sharps (#) and flats (b), creating variations such as A# or Bb. These are known as accidentals. In Indian classical music, the equivalent notes are:
Sa, Re, Ga, Ma, Pa, Dha, Ni These correspond to: Sa = C, Re = D, and so on. Types of Notes by Duration The duration of a note tells us how long it should be held. Here are the main types: These note values are essential for creating rhythm and timing in a piece of music. Pitches and Frequencies: How Notes Sound Each musical note vibrates at a
certain frequency, which is measured in Hertz (Hz). For example: A4 (the A above middle C) = 440 Hz Middle C (C4) = 261.63 Hz When you play or sing a note, you're producing vibrations in the air at that frequency. The faster the vibration, the higher the pitch. Notes and the Musical Staff To read or write music, you use the musical staff. It consists
of five lines and four spaces, and each position on the staff corresponds to a different note. Clefs (like the treble clef or bass clef) determine which note belongs to which line or space. For example: In the treble clef, the bottom line is E, the next line up is G, then B, D, and F. A helpful mnemonic to remember the line notes in treble clef is: Every Good
Boy Deserves Fudge. The spaces spell FACE (F-A-C-E). Sharps, Flats, and Naturals: Altering the Notes Notes can be modified to raise or lower their pitch slightly: Sharp (#): Raises a note by a half step (e.g., C to C#) Flat (b): Lowers a note by a half step (e.g., E to Eb) Natural (%): Cancels a previous sharp or flat These variations help create more
expressive and complex music, and they are especially important in different keys or scales. Enharmonic Notes: Same Sound, Different Name Some notes sound the same but are written differently depending on the musical context. These are called enharmonic equivalents. Examples: Understanding enharmonics is key for interpreting different
pieces, especially when reading music in various keys. Notes in Scales and Keys Notes are the building blocks of scales, which are sequences of notes in a specific order. The most common scale in Western music is the major scale, which follows this pattern of whole and half steps: W - W - H - W - W - W - H Using this pattern starting on C gives you:
C-D-E-F-G-A-B-_CThisis the C major scale, and it’s made up entirely of natural notes (no sharps or flats). Different combinations of notes form minor scales, modes, pentatonic scales, and more. Visual Aids: Notes on a Piano and Guitar If you're learning an instrument, it’s helpful to visualize the notes: On a piano, each key is a note. The
white keys are the natural notes (A-G), and the black keys are sharps and flats. On a guitar, each fret represents a half step. Playing different frets along a string changes the note. Understanding where notes are located on your instrument is essential for playing music accurately. Why Understanding Notes Matters Whether you’re learning to read
sheet music, improvise, or compose your own songs, understanding notes is the first step. They allow you to: Communicate with other musicians Follow a song’s structure Build melodies and harmonies Understand chord progressions and scales It’s like learning the letters before forming words and sentences in a language. Notes in Indian and
Western Contexts While Western music uses A-G notation, Indian classical music uses Sa-Ni. But the underlying idea is the same: each note represents a unique pitch and place in the musical scale. In modern music education, especially online platforms like Music Pandit, students are often taught both systems depending on the genre they are
learning—making them musically versatile. Learning Notes Online: Modern Music Education Today, learning about notes has never been easier. Online platforms offer: Interactive theory lessons Games and quizzes to identify notes Visual apps to show note placements on instruments Practice tools for ear training and pitch recognition At Music
Pandit, we blend visual tools, interactive sessions, and engaging assignments to ensure students don’t just memorise notes but understand and use them creatively. Final Thoughts Notes are the DNA of music. They are simple in concept but powerful in what they can create. By learning about notes—how they look, sound, and function—you open up a
world of possibilities in music performance, composition, and appreciation. So whether you’re strumming a chord, hitting a key, or singing a melody, remember: it all begins with a note. FAQs Q: How many musical notes are there? There are 12 unique pitches in Western music (including sharps and flats), and these repeat in higher or lower octaves.
Q: What's the difference between a note and a pitch? A pitch is the actual sound frequency, while a note is the written or symbolic representation of that pitch. Q: Can you learn notes without reading sheet music? Yes! Many musicians learn by ear or through tablature or software, but learning notation helps deepen musical understanding and
communication. Music is a language, and just like any language, it has its own alphabet. In music, these letters are called notes. Every tune, song, or symphony you’ve ever heard is made up of combinations of these notes. They are the foundation of melody, harmony, and rhythm, making them essential to understand for any budding musician. In this
article, we’ll break down what musical notes are, how they work, their types, and why they matter in your musical journey. What Are Notes in Music? A note in music is a symbol that represents a specific pitch and duration. It tells the musician two main things: What sound to play (pitch) How long to play it (duration) In written music, notes are
placed on a staff (a set of five horizontal lines), and their position on the staff indicates the pitch. Their shape (whole, half, quarter, etc.) shows how long they should be held. The Seven Basic Notes There are seven basic notes in music: A, B, C, D, E, F, and G After G, the sequence repeats again, starting from A. These notes can be modified with
symbols like sharps (#) and flats (b), creating variations such as A# or Bb. These are known as accidentals. In Indian classical music, the equivalent notes are: Sa, Re, Ga, Ma, Pa, Dha, Ni These correspond to: Sa = C, Re = D, and so on. Types of Notes by Duration The duration of a note tells us how long it should be held. Here are the main types: These
note values are essential for creating rhythm and timing in a piece of music. Pitches and Frequencies: How Notes Sound Each musical note vibrates at a certain frequency, which is measured in Hertz (Hz). For example: A4 (the A above middle C) = 440 Hz Middle C (C4) = 261.63 Hz When you play or sing a note, you're producing vibrations in the air
at that frequency. The faster the vibration, the higher the pitch. Notes and the Musical Staff To read or write music, you use the musical staff. It consists of five lines and four spaces, and each position on the staff corresponds to a different note. Clefs (like the treble clef or bass clef) determine which note belongs to which line or space. For example:
In the treble clef, the bottom line is E, the next line up is G, then B, D, and F. A helpful mnemonic to remember the line notes in treble clef is: Every Good Boy Deserves Fudge. The spaces spell FACE (F-A-C-E). Sharps, Flats, and Naturals: Altering the Notes Notes can be modified to raise or lower their pitch slightly: Sharp (#): Raises a note by a half
step (e.g., C to C#) Flat (b): Lowers a note by a half step (e.g., E to Eb) Natural (¥): Cancels a previous sharp or flat These variations help create more expressive and complex music, and they are especially important in different keys or scales. Enharmonic Notes: Same Sound, Different Name Some notes sound the same but are written differently
depending on the musical context. These are called enharmonic equivalents. Examples: Understanding enharmonics is key for interpreting different pieces, especially when reading music in various keys. Notes in Scales and Keys Notes are the building blocks of scales, which are sequences of notes in a specific order. The most common scale in
Western music is the major scale, which follows this pattern of whole and half steps: W- W - H- W - W - W - H Using this pattern starting on C gives you: C-D - E - F - G - A - B - C This is the C major scale, and it’'s made up entirely of natural notes (no sharps or flats). Different combinations of notes form minor scales, modes, pentatonic scales,
and more. Visual Aids: Notes on a Piano and Guitar If you’'re learning an instrument, it’s helpful to visualize the notes: On a piano, each key is a note. The white keys are the natural notes (A-G), and the black keys are sharps and flats. On a guitar, each fret represents a half step. Playing different frets along a string changes the note. Understanding
where notes are located on your instrument is essential for playing music accurately. Why Understanding Notes Matters Whether you’'re learning to read sheet music, improvise, or compose your own songs, understanding notes is the first step. They allow you to: Communicate with other musicians Follow a song’s structure Build melodies and
harmonies Understand chord progressions and scales It’s like learning the letters before forming words and sentences in a language. Notes in Indian and Western Contexts While Western music uses A-G notation, Indian classical music uses Sa-Ni. But the underlying idea is the same: each note represents a unique pitch and place in the musical scale.
In modern music education, especially online platforms like Music Pandit, students are often taught both systems depending on the genre they are learning—making them musically versatile. Learning Notes Online: Modern Music Education Today, learning about notes has never been easier. Online platforms offer: Interactive theory lessons Games
and quizzes to identify notes Visual apps to show note placements on instruments Practice tools for ear training and pitch recognition At Music Pandit, we blend visual tools, interactive sessions, and engaging assignments to ensure students don’t just memorise notes but understand and use them creatively. Final Thoughts Notes are the DNA of
music. They are simple in concept but powerful in what they can create. By learning about notes—how they look, sound, and function—you open up a world of possibilities in music performance, composition, and appreciation. So whether you’re strumming a chord, hitting a key, or singing a melody, remember: it all begins with a note. FAQs Q: How
many musical notes are there? There are 12 unique pitches in Western music (including sharps and flats), and these repeat in higher or lower octaves. Q: What's the difference between a note and a pitch? A pitch is the actual sound frequency, while a note is the written or symbolic representation of that pitch. Q: Can you learn notes without reading
sheet music? Yes! Many musicians learn by ear or through tablature or software, but learning notation helps deepen musical understanding and communication. Being sheet music enthusiasts, we wanted to provide some help to those music enthusiasts who are just learning how to play or have played by ear for years and would like to learn how to
read sheet music notation. We’ve created this tutorial for you, starting with the basic listing of music symbols. Topics covered include the musical staff, clefs, position of notes on the staff, key signatures, time signatures, basic note lengths, and bar lines. A future article will include stylistic markings, like accents, dynamics and tempo markings. For a
more in depth discussion on reading music notation, check out our blog posts “Learn How to Read Sheet Music: Notes” and “Learn How to Read Sheet Music: Rhythms“. Dive into the world of music theory with our comprehensive guide on the names of , rests, dynamics symbols, tempo markings, and articulation marks. Start learning today! Basic
Music Notes Names Music notes are the building blocks of any musical composition, each representing a specific duration of time. Understanding the different types of music notes is essential for any musician, whether you're a beginner just starting out or a seasoned professional looking to expand your knowledge. Whole Note The whole note, also
known as a semibreve, is one of the most fundamental symbols in music notation. It is denoted by a hollow oval shape with no stem attached. A whole note is held for four beats in 4/4 time, making it the longest note value in common time signatures. Half Note Moving on to the half note, also called a minim, we see a note that is held for half the
duration of a whole note. It is represented by an oval shape with a stem attached. In 4/4 time, a half note is held for two beats, making it a crucial element in creating rhythmic patterns. Quarter Note The quarter note, or crotchet, is next in line, with a duration of one beat in 4/4 time. It is depicted as a filled-in oval with a stem, similar to the half note
but with a filled-in center. Quarter notes are often seen in conjunction with other note values to create dynamic and varied rhythms.Whole Notes Eighth Note As we delve deeper into the world of , we encounter the eighth note, also known as a quaver. This note is held for half a beat in 4/4 time, making it essential for creating intricate rhythmic
patterns. An eighth note is represented by an oval shape with a flag attached to the stem. Sixteenth Note Finally, we come to the sixteenth note, or semiquaver, which is held for a quarter of a beat in 4/4 time. This note value adds a level of complexity to musical compositions, allowing for rapid and intricate rhythms to be played. The sixteenth note is
depicted as an oval with two flags attached to the stem, indicating its shorter duration. In summary, mastering the different types of is crucial for any musician looking to enhance their understanding of rhythm and timing. By familiarizing yourself with the whole note, half note, quarter note, eighth note, and sixteenth note, you will be better equipped
to interpret and perform a wide range of musical pieces. Practice incorporating these note values into your playing to improve your overall musicality and performance ability. Whole Rest The whole rest symbol in music represents a complete silence or rest for the duration of a whole note. It looks like a rectangle hanging below the fourth line of the
staff. Just like a whole note, a whole rest occupies an entire measure in music notation, signaling to the musician to refrain from playing or singing for the entire duration of that measure. Half Rest The half rest symbol is used to indicate a silence or rest for the duration of a half note. It resembles a small rectangle sitting on top of the third line of the
staff. Similar to a half note, a half rest occupies half of a measure in musical notation, directing the performer to stay silent for that specific duration.Pianissimo Quarter Rest The quarter rest symbol signifies a brief pause or rest for the duration of a quarter note. It appears as a squiggly line curving around the middle line of the staff. A quarter rest
occupies a quarter of a measure in musical notation, instructing the musician to momentarily stop playing or singing for that portion of time. Eighth Rest The eighth rest symbol denotes a short silence or rest for the duration of an eighth note. It looks like a small diagonal line with a flag hanging off the top. An eighth rest takes up an eighth of a
measure in music notation, prompting the performer to take a quick break before continuing with the next note or phrase. Sixteenth Rest The sixteenth rest symbol represents a very brief pause or rest for the duration of a sixteenth note. It is depicted as a tiny vertical line with two flags attached. A sixteenth rest occupies a sixteenth of a measure in
musical notation, indicating a momentary silence in the music before resuming the performance. In summary, music rests symbols play a crucial role in dictating moments of silence or pause within musical compositions. Understanding and correctly interpreting these symbols are vital for musicians to deliver a well-rounded and expressive
performance. By observing the designated rests, musicians can effectively control the pacing, dynamics, and overall musicality of their playing or singing. Dynamics Symbols Names Forte When it comes to music dynamics, the term “forte” is one that you may have come across frequently. In musical notation, forte is used to indicate that a passage
should be played loudly or with strong emphasis. It is denoted by the letter “f” and is often paired with other dynamic markings to convey the desired intensity of the music. Think of forte as the volume knob on a stereo system turned up to the max, creating a powerful and commanding sound.Quarter Rest Piano On the opposite end of the spectrum
from forte is the dynamic marking “piano.” Piano is used in music notation to instruct the musician to play softly or quietly. It is represented by the letter “p” and is a stark contrast to the boldness of forte. Playing a passage piano requires delicacy and finesse, as if whispering a secret to the listener. Just as a gentle breeze can be as impactful as a
strong gust of wind, playing piano can evoke emotions in a subtle yet profound way. Mezzo Forte For those moments when you want to strike a balance between loud and soft, the dynamic marking “mezzo forte” comes into play. Mezzo forte, indicated by “mf,” instructs the musician to play moderately loud. It is like finding the perfect middle ground
between shouting and whispering, creating a sound that is both assertive and controlled. Mezzo forte allows for expression and intensity without overpowering the listener, like a gentle roar that captivates rather than deafens. Mezzo Piano Similar to mezzo forte, mezzo piano strikes a balance between soft and loud dynamics. Denoted by “mp,” this
dynamic marking instructs the musician to play moderately softly. Mezzo piano invites the listener to lean in and pay attention, as the music unfolds with a gentle touch. It is like a quiet conversation that draws you in, creating a sense of intimacy and connection between the performer and the audience. Fortissimo Taking the intensity of forte to the
next level, fortissimo is a dynamic marking that commands the musician to play very loudly. Represented by “ff,” fortissimo demands a bold and powerful performance that leaves a lasting impression. It is like a thunderous applause that reverberates through the room, commanding attention and respect. Fortissimo is not just about volume, but about
passion and energy that electrifies the music and captivates the listener. Pianissimo On the opposite end of the spectrum from fortissimo is pianissimo, a dynamic marking that instructs the musician to play very softly. Denoted by “pp,” pianissimo requires a delicate and subtle touch that can be almost imperceptible. It is like a gentle whisper that
lingers in the air, drawing the listener in with its quiet beauty. Pianissimo invites reflection and contemplation, creating a sense of intimacy and vulnerability in the music. In the world of music dynamics, each symbol and marking plays a crucial role in shaping the emotional landscape of a piece. From the boldness of forte to the gentleness of piano,
dynamics add depth and intensity to the music, allowing performers to convey a range of emotions and moods. By understanding and interpreting these symbols, musicians can bring their performances to life, creating a powerful connection with their audience. Tempo Markings Names Allegro Allegro, which translates to “lively” in Italian, is a tempo
marking that indicates a fast and upbeat pace in music. When a piece is marked allegro, the musician is expected to play with energy and excitement, moving swiftly through the notes. This tempo creates a sense of liveliness and urgency, keeping the listener engaged and on their toes. Think of it as a brisk walk in the park on a sunny day - full of
energy and enthusiasm. Andante Andante, meaning “at a walking pace,” is a tempo marking that signifies a moderate speed in music. It is slower than allegro but still maintains a steady flow and graceful movement. When playing a piece marked andante, the musician should aim for a relaxed and leisurely performance, allowing the notes to unfold
smoothly and effortlessly. Imagine strolling through a peaceful garden, taking in the sights and sounds at a leisurely pace. Adagio Adagio, translating to “slowly” in Italian, is a tempo marking that indicates a slow and deliberate pace in music. It is the slowest tempo among the ones mentioned, requiring the musician to play with great care and
attention to detail. When performing a piece marked adagio, the focus is on expressing emotion and depth through each note, creating a sense of intimacy and introspection. Picture a gentle rain falling outside your window, the soft and soothing sound lulling you into a state of tranquility. Presto Presto, which means “quickly” in Italian, is a tempo
marking that denotes a very fast tempo in music. It is faster than allegro and conveys a sense of urgency and excitement. When playing a piece marked presto, the musician must move swiftly and decisively through the notes, showcasing their technical skill and agility. This tempo creates a thrilling and exhilarating listening experience, like a race car
speeding around a track at top speed.Mezzo forte: The Pianist's Repertory for Beginners Largo Largo, translating to “broad” in Italian, is a tempo marking that signifies a very slow tempo in music. It is slower than adagio and conveys a sense of grandeur and expansiveness. When performing a piece marked largo, the musician should play with a
sense of gravity and solemnity, allowing the music to unfold with a sense of majesty and dignity. Imagine standing at the edge of a vast ocean, the waves crashing against the shore in a slow and rhythmic pattern. In summary, tempo markings play a crucial role in guiding musicians in how to interpret and perform a piece of music. Each marking
conveys a specific speed and mood, influencing the overall feel and emotional impact of the music. By understanding and embracing these tempo markings, musicians can bring out the true essence and beauty of the music they play. Articulation Marks Names Staccato Staccato marks in music indicate that the notes should be played short and
detached. It is like adding a little bounce to the music, creating a crisp and lively sound. Imagine a dancer performing quick, precise movements on stage, each step distinct and separate from the next. Staccato notes add a sense of excitement and energy to the music, keeping the listener on their toes and engaged. Staccato notes should be played
with a light touch, lifting the finger or bow quickly off the string or key. They are typically marked with a dot above or below the note, indicating the desired effect. Legato In contrast to staccato, legato marks indicate that the notes should be played smoothly and connected. It is like a gentle flow of water, with each note seamlessly transitioning into
the next. Legato creates a sense of fluidity and grace in the music, allowing the melody to soar and carry the listener along with it. Legato notes should be played with a sustained touch, smoothly transitioning between each note. They are often marked with a curved line above or below the notes, indicating the desired effect. Marcato Marcato marks
instruct the musician to play the notes with emphasis and emphasis. It is like adding a bold highlight to a sentence, drawing attention to specific words or phrases. Marcato notes have a strong and pronounced sound, making them stand out in the music and adding a sense of drama and intensity. Marcato notes should be played with a firm touch,
emphasizing each note with precision. They are usually marked with a short horizontal line above or below the note, indicating the desired effect. Tenuto Tenuto marks indicate that the notes should be played with full value and sustained. It is like holding a note for its entire duration, giving it the attention and importance it deserves. Tenuto notes
have a rich and resonant sound, adding depth and dimension to the music and allowing each note to shine. Tenuto notes should be played with a steady touch, holding each note for its full duration. They are often marked with a line above or below the note, indicating the desired effect. Accent Accent marks in music instruct the musician to play the
notes with extra emphasis and stress. It is like highlighting a key point in a conversation, making it stand out and resonate with the listener. Accent notes have a sharp and forceful sound, adding intensity and power to the music and creating a sense of urgency and importance. Accent notes should be played with a strong touch, emphasizing each note
with vigor. They are typically marked with a greater-than sign (>), indicating the desired effect. Incorporating articulation marks in music adds depth, emotion, and expression to the performance, allowing the musician to convey a wide range of moods and feelings. By mastering the nuances of staccato, legato, marcato, tenuto, and accent, musicians
can bring their music to life and captivate their audience with every note they play. Music notation (written music) isn’t music... at least not yet.Before embarking on our journey toward learning how to read music notes, we first need to clarify our understanding of what written music really is, and its role in the music-making process. Now that we
have an overview of how the staff works, it’s time to take a step back and try to gain a better perspective on the whole idea and purpose of written music.Written music is simply a set of instructions about how music should be played or performed. It’s not actually music, at least not until someone follows those instructions and turns them into
sound.In this way, it’s different than language. Language can take the form of speech or writing, but either method works just as well to convey ideas or messages. The message is what’s important, and it doesn’t matter how we receive it.Music, on the other hand, is sound itself. Music notation that’s written down on paper is just a system of
instructions with which we can make music. Even if we “hear it” in our heads, it’s not actually music yet. This may seem obvious, but it’s actually really important to appreciate.OK, so we’ve established that music notation is nothing more than a set of instructions for a particular musical piece. But what kind of instructions are we talking about?Well,
there are actually hundreds, or even thousands, of possible instructions you might see on a piece of music. Here’s the good news, though: it’s possible to simplify this giant mess of symbols and indications into just a few basic types of musical information. Here’s how it works -All the various instructions we might find in written music can be organized
into three simple categories: 1) What to play (which notes to play) 2) When to play = 3) How to play the notes (including the type of sound to use) That’s all there is to it. Any indications on a piece of sheet music, whether they’'re various kinds of musical symbols, or words in (sometimes) foreign languages, will fall into one of these 3 general
categories: Learning how to read music notes really means learning to understand and interpret these 3 basic types of instructions at once: the what, the when, and the how. At first, this is a bit like trying to pat your head while rubbing your stomach at the same time. But with practice and conditioning, it eventually becomes second nature. The best
way to improve your reading is to first focus on each skill separately. And that’s exactly how we’re going to approach it. Here’s an overview of the step-by-step process we’re going to use to learn how to read music notes:Step 1 - First we will learn all about the “what” of music - which notes to play. This includes learning which notes correspond to the
lines and spaces of the staff. This is the pitch aspect of musicStep 2 - Next we will learn rhythm, the “when” of music. This includes how fast to play, when to play, how long to hold each note, and more.Step 3 - The final step in the process of learning how to read music notes will be the last area of music notation, the “how”.Some examples of “how” to
play music would include whether it should be played loudly or quietly (known as ‘dynamics’), whether to emphasize or accent certain notes, to play notes short, long, etc. Also included in this category are indications of specific ways to play an instrument that alter the sound or tone quality, such as applying heavy distortion to an electric guitar, or
using a mute on a trumpet.All these types of instructions, and more, are included in the “how” of written music. We can view this as sort of the icing on the cake; taking the specific pitches and rhythms, and making a performance out of them. First, we learn the notes and rhythms, then we add the “how”(the dynamics, articulations, etc.), and the
result is music notation that jumps off the page into the real world.Every symbol or mark on a sheet of music has some importance. Otherwise, it wouldn’t have been put there. It’s a little bit like a blueprint for a building. Unless you’re sure you know what you’re doing, it’s probably not a good idea to ignore any little circles; they might just be the
foundation pillars! Similarly, as we're learning how to read music notes, keep in mind that whatever musical symbols you see are usually there for a reason, and represent specific instructions about how the music should sound. The transformation from written music into actual music happens in musical performance. That’s where music begins to
exist as sound, in the real world. The same sheet music will sound at least slightly different each and every time it’s played. The particular musicians, instruments, and hall or room that it’s being played in all contribute to the final sound. That’s why we can go to the concert hall and hear a Beethoven symphony for the hundredth time, and it’s still
new! Each orchestra will often have their own unique version of the same music, performed with its own personal style and flair.Even music notation that’s filled with specific instructions nearly always has significant leeway in terms of how exactly to follow those instructions. Imagine a composer indicates for the music to be played “aggressively”.
Well, just how aggressive is aggressive? How fast is fast? How slow is slow? How loud is loud? These are the types of areas where musicians, conductors, and orchestras can give the music their own personal interpretation.Even the same orchestra won’t sound exactly the same on any given night. It’s impossible; we’re human. And that’s part of the
beauty of music. That’s why a drum machine sounds the way it does... like a machine. Variety helps make things sound fresh and new, providing us with interest every time. And interest is a big part of what makes music enjoyable to listen to.All this is built right into our system of musical notation. It’s a basic set of musical instructions to follow, but it
leaves lots of room for interpretation. The end result is a combination of an initial set of instructions, the musical choices and interpretations of the particular performer, and of course, how well the performance is actually executed.Starting in the next lesson, we’re going to focus on the first category of musical instructions, which notes to play (Step
1). We'll learn about clefs, ledger lines, and everything else you need to know about reading pitches on a musical staff. This will provide a rock-solid basis from which to get our music reading off the ground.So if you're ready to learn how to read music notes, come join me, and let’s get right to it!Image Attribution: Clarinet Over Sheet Music by
Timothy Swinson ©2010 CC BY-2.0 Para subir arriba by srgpicker ©2007 CC BY-2.0 Chicago Symphony Orchestra, featuring the Marcus Roberts Trio by Jordan Fischer ©2005 CC BY-2.0 Enjoy sharper detail, more accurate color, lifelike lighting, believable backgrounds, and more with our new model update. Your generated images will be more
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demos. Answers to your usage rights questions. Our original video podcast covers it all—now on demand.Watch NowEnjoy sharper detail, more accurate color, lifelike lighting, believable backgrounds, and more with our new model update. Your generated images will be more polished than ever.See What's NewExplore how consumers want to see
climate stories told today, and what that means for your visuals.Download Our Latest VisualGPS ReportData-backed trends. Generative Al demos. Answers to your usage rights questions. Our original video podcast covers it all—now on demand.Watch Now Especially in the days before audio recording and playback, music was often written out as a
means of preserving and communicating it. To do this, a system of notation was developed that gives musicians the information they need to play music as the composer intended it. The Staff The staff is the basis of written music. It is what the notes are presented on. It consists of 5 lines with four spaces between them. A simple, unadorned staff is
shown below. Clefs This is the treble staff. The treble clef (the large fancy symbol to the far left) shows the musician that the staff is treble. Since it curls around the G line, it is also called a G clef. The treble staff begins with the first line as E. Each successive space and line is the next letter in the musical alphabet. The staff ends with the last line as
an F. Many mnemonic devices exist to help a person remember which line and space is which. One of the most common phrases to remember the names of the lines is: Every Good Boy Does Fine. (Also popular is Elvis' Guitar Broke Down Friday). To remember the spaces, just remember that they spell FACE starting from the bottom. This is the bass
(pronounced "base") staff. The bass clef, also known as the F clef because it locates the line known as F, is on the far left. The bass clef uses the same musical alphabet as treble, but the letters start in different places. Instead of an E, the bottom line is a G, and the letters proceed logically from there. Again, simple mnemonics can be used to
remember the names of the notes. The lines on the bass clef, from bottom to top are: G, B, D, F, A (Good Boys Don't Fight Anyone), and the spaces are A,C,E,G (All Cows Eat Grass). This is a C clef. The C clef can move on the staff, and the center of the symbol is always over middle C. Depending on where it is, it is given different names. The note
beside each clef is middle C. These clefs are used very infrequently. The Grand Staff When the bass and treble clef are combined and connected by a brace (left) and lines, they become the grand staff. This greatly increases the range of pitches that can be noted, and is often used in piano music, due to the piano's wide range. Measures The vertical
lines on the staff mark the measures. Measures are used to divide and organize music. The time signature determines how many beats can be in a measure. The thick double bars mark the beginning and ends of a piece of music. Measures are sometimes marked with numbers to make navigating a piece easier. The first measure would be measure
one, the second measure two and so on. Notes Different pitches are named by letters. The musical alphabet is, in ascending order by pitch, A, B, C, D, E, F and G. After G, the cycle repeats going back to A. Each line and space on the staff represents a different pitch. The lower on the staff, the lower the pitch of the note. Notes are represented by little
ovals on the staff. Depending on the clef (discussed below), the position of each note on the staff corresponds to a letter name. Notes Written on the Staff Notes are centered on the lines or in the spaces between the lines. Stems on notes above the middle line trail down from the left of the note. Stems on notes below the middle line stick up on the
right of the note. Stems on notes on the line usually go down except when adjacent notes have flags that go up. Note stems are usually one octave (eight successive lines and spaces) long. When two melodies occupy the same staff, the stems for the notes in one melody are written up and the stems for notes in the other are written down. Ledger Lines
Ledger lines extend above and below the staff, allowing for higher or lower notes to be shown than would otherwise fit on the staff. These lines follow the same musical alphabet pattern as the staff does. Think of them as just extra lines and spaces on the end of the staff. The stems of notes on ledger lines extend either up or down towards the middle
line. Note Durations All notes have length. However, the number of beats they get depends on the time signature, so only relative note durations will be discussed here. This graphic shows a heirarchy of note values. At the top is a whole note (1). A half note is half the duration of a whole note, so a whole note is as long as two half notes (2). Likewise, a
half note is as long as two quarter notes (3). A quarter note is as long as two eighth notes (4), and an eighth note is as long as two sixteenth notes (5). Sixteenth notes (right) and eighth notes (left) may also look like this. Single sixteenth and eighth notes have flags, many sixteenth and eighth notes combine flags into connecting bars. Sixteenth notes
and eighth notes may also combine together. the combination looks like this picture to the left. Dotted Notes A dot beside a note increases its duration by half its original value. For example, half notes, in 4/4 time, are worth 2 beats. When a dot is placed next to the half note, the duration is increased by one (one being half of the original duration of
two) and the resulting duration is three beats. The curved line in the picture above is a tie. Ties connect notes that are the same pitch together to create a sustained note. Rests Rests are simply places where the musician does not play. Rests have equivalent values to corresponding notes of duration. Thus, there is a whole rest, half rest, quarter rest,
etc., just like normal notes. Rests are always located in the same vertical position. Accidentals Accidentals modify the pitch of a note by increasing or decreasing it by one half step. Accidentals stay in effect for all notes of the same pitch for the rest of the measure. When these same symbols appear at the very beginning of the music they are
specifying a key signature. Flats (left side of the picture) lower the pitch of the note by one half step. Sharps (right side of picture) raise the pitch of the note by one half step. Naturals cancel out any previous sharps or flats. The pitch returns to normal. Ties and Slurs Ties and slurs connect two or more notes together. Ties connect notes of the same
pitch, forming essentialy one longer note. Slurs smoothly connect notes of different pitch. This means to play the notes without breaks. The first set of notes above exhibit a tie. The second show a slur. Articulation Articulation gives direction for how to play a single note. Staccato - Means to play the note very short and detached. Accent - Means to hit
the note harder and louder, emphasizing it. Marcato - A louder or more forceful version of the accent. Tenuto - Hold the note for its full value with no decay. Fermata - Hold the note longer, approximately twice as long, or until conducted to stop. Dynamics Dynamics give direction for how loudly to play a section of music. This symbol is pianissimo, it
means play very softly. This symbol is piano, it means play softly. This symbol is mezzo piano, it means play moderately soft. This symbol is mezzo forte, it means play moderately loud. This symbol is forte, it means play loudly. This symbol is fortissimo, it means play very loudly. Sforzando - A sudden, strong accent for the phrase. Also abbreviated
Cresc. or written in as crescendo. This sign is the crescendo sign, it means gradually become louder. Also abbreviated as Decresc. or written as decrescendo, dim., or diminuendo. This sign is decrescendo, it means gradually become softer. Repeats These are the begin and end repeat signs. When you reach the second, go back to the first and repeat
the music. These are often accompanied by first, second and even third endings. This is a directional marking. It means Dal Segno. When you see this in music, you must go to the sign (below). This marking may also be accompanied by al coda or al fine. These mean "Go to the sign, from there go to the coda" and "Go to the sign, from there go to the
end" respectively. Essentially these are big repeat signs. This is the sign. From here you play to the coda or the end or wherever the Dal Segno directs you. This is the coda sign. It marks when to go to the special ending, or coda. Usually you won't go to the coda until after a D.S. al coda. Time Signatures The time signatures (also called meter
signatures) tell the musician how many beats per measure there are, and what kind of note gets the beat. The top number determines how many beats there are per measure. The bottom number tells what kind of note gets the beat. In this example, 4/4 time, there are 4 beats per measure, and the quarter note (bottom 4) gets the beat. In 3/4 time, the
quarter note would still get the beat, but there would only be 3 beats in a measure. In 6/8 time, the eigth note gets the beat, and there are 6 beats to a measure. The pulse (or meter) is the driving beat in music that we march, feel, dance, clap and conduct to. First find the beat that seems the strongest, then try tapping along to it. Eventually you
should be able to tap along with the music, and you will have found the pulse. Listen to the bass line and the rhythm section, as often they play with the pulse. Next: Intervals | Previous: Music Dictionary One of the first places to start when studying music is to learn about all the types of musical notes there are. Knowing the names of all these notes,
as well as their time values, how to draw them, and what the parts of the notes are called, is key to being able to read music well.In this post, we’ll cover all these types of notes in music to help you on your way to learning how to read music. Let’s get started.When playing music, a musician needs to know how long to play each sound for.Composers
tell them by using different symbols called notes.Let’s take a look at some of the music note types you definitely need to know about when learning to read music.The first note is called a whole note or, in British terminology, it’s called a semibreve.It’s like a small oval-shaped zero or letter O, which is a good way to think of it when you first begin
writing music. We call this oval-shaped oval-shaped part of a note the notehead.A whole note has a value of four beats. That means when we play a whole note, we count to four whilst holding the note.The second note we’ll look at is called a half note or minim.It’s similar to a whole note but has a line coming out of the right-hand side of its note head.
This line is called a stem.The stem halves the value of the note, and so a half note has a value of two beats. That means we count to two when playing a half note, half as long as a whole note.Next, we have a quarter note or crotchet.It’s like a half note, but it has its notehead filled in black.This halves the value of the note again, and so a quarter note
has a value of one beat, half as long as a half note.This note is an eighth note or quaver.It’s like a quarter note, but it also has a tail coming out of the side of its stem.The note tail is also referred to as a flag or a hook.The tail halves the value of the note again, and so an eighth note has a value of half a beat, half as long as a quarter note.Up next, we
have a sixteenth note or semiquaver.It’s like a quaver but has two tails coming out of its stem.This means that it’s half the value of an eighth note and so is worth one-quarter of a beat. Here, we have a thirty-second note or demisemiquaver.You can see it has three tails (one more than a sixteenth note).A thirty-second note is worth half the value of a
sixteenth note and so is worth one-eighth of a quarter note beat.Those are the main notes you’ll come across and use in musical notation, but you can get shorter and longer notes, too.A sixty-fourth note, or hemidemisemiquaver (I know it’s a bit of a mouthful), is just like a thirty-second note but with an additional tail.It’s very uncommon, though, so
don’t worry about it too much!You can get even shorter notes than this, such as the 128th note or semihemidemisemiquaver, and the 256th note or demisemihemidemisemiquaver, but I'm not going to cover those as they’re extremely rare.You can also have a note called a double whole note or breve, which is worth eight beats - twice as long as a
whole note.It’s quite uncommon, and you’ll only see it in certain time signatures.Sometimes, you’ll see the note values represented as a tree or pyramid.This is called the music note tree and is a great way to visualize the relationship between all the note values.The music note tree (UK terminology)As well as the stems of notes being able to point
upwards, they can also point downwards.When a note’s stem points upwards, it comes out of the right-hand side of the note head. But, when a note’s stem points downwards, it comes out of the left-hand side of the note head.There are some rules to know about to determine which way the stems should point, though. I cover some of the basics in this
post about notes on the staff. The most important thing, however, is to always have the stem on the correct side of the notehead.Note tails work a little differently from notes that have tails like quavers and semiquavers.Note’s tails always come out of the right-hand side of the stem, no matter whether or not they’re pointing up or down.The way to
remember this is that tails always follow the direction of the music.In other words, we read music from left to right. So, the note tails always point in the direction of the music...To the right. When we have two or more notes with a tail (like eighth notes and sixteenth notes) next to each other, we join their tails together with a beam between the tops of
their stems.This is to help make it easier for musicians to read the notes.Let’s look at how to beam eighth notes.When we beam eighth notes together, we join the stems together using their note tails. For example, two eighth notes on their own become:There are lots of rules and conventions about how many quavers we can beam together.But I'll
cover those in another post on grouping notes in different time signatures.It works the same with sixteenth notes, but instead of having one beam between their stems, we use two beams.This is because they have two tails.For thirty-second notes and sixty-fourth notes, we would just add an additional beam or two depending on how many tails the
note has.We can also have different combinations of eighth notes and sixteenth notes beamed together.For example:There are some rules about how to beam and group notes in different time signatures that we’ll cover in another lesson, too. Sometimes, when writing music, a composer might want to make a note last longer than a note’s value. When
this is the case, we can use a Dotted Note to extend the duration of the note.This dot after the note head makes the note longer by half its value. For example, a dotted half note has the same time value as a half note plus a quarter note:Or a dotted eighth note is equal to an eighth note plus a sixteenth note.We can’t have a dotted note go across a bar
line, though.If we want a note to go over a bar line, then we use a tied note, which we’re going to have a look at next.A tie is a sloped line that joins together two notes that are next to each other and have the same pitch. It looks like this line below.When you see a tie, it means that the time values of the notes are added together to create a longer
note.For example, two half notes tied together have the same value as a whole note:Two quarter notes tied together have the same value as a half note:They don’t have to be the same time value either; you could have a quarter note tied to an eighth note, or a half note tied to a quarter note, etc...Rests in musicMusic isn’t all about sound. Sometimes,
not playing a note is just as important as playing one.All the different types of musical notes we’ve looked at above have a corresponding symbol telling the musician not to play and to be silent.We call these symbols rests.You can read more about the different music rest symbols here.Musical ornamentsMusical ornaments are a shorthand way of
writing more complicated musical devices but with a simple symbol.They’re used to embellish music and make it more interesting with decoration and character.There are lots of different types, like turns, trills, and acciaccaturas, plus a few others.I cover a lot of the common ones in this post here if you want to read more about them.TripletsAnother
type of musical note that you might see is a group of notes with a number three over the top.These notes with a number three over them are a type of tuplet called triplets.We use triplets to subdivide notes into three equal parts.To read more about them, check out my in-depth guide to triplets, where I go into more detail about how to draw them with
loads of examples.A dupletYou can also get another type of tuplet (irregular time division) called a duplet.A dulpet works like a triplet, but it’s a way of playing two notes in the time of three.To read more about them, check out our post on how to play musical duplets here.That’s it for now. Hopefully, this post has helped you to understand how to read
and write music a little better.Most people will focus on memorizing all the notes and think that they have to know them all before starting to play music. That couldn’t be further from the truth.I find the best way to really learn how to read music and learn all the notes is to do it as much as possible. The more you practice reading notes, the more
natural recognizing them will become.If you have any questions about anything that I've covered in this post, just get in touch, and I'll get back to you. Share — copy and redistribute the material in any medium or format for any purpose, even commercially. Adapt — remix, transform, and build upon the material for any purpose, even commercially.
The licensor cannot revoke these freedoms as long as you follow the license terms. Attribution — You must give appropriate credit , provide a link to the license, and indicate if changes were made . You may do so in any reasonable manner, but not in any way that suggests the licensor endorses you or your use. ShareAlike — If you remix, transform, or
build upon the material, you must distribute your contributions under the same license as the original. No additional restrictions — You may not apply legal terms or technological measures that legally restrict others from doing anything the license permits. You do not have to comply with the license for elements of the material in the public domain
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